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Noise and Intensity in Listening: Reconsideration of the Concept of Noise
Hiromichi Nemoto
［Abstract］
 Luigi Russolo brought noise into our lives and evaluated to extend our sensibility 
through noise. In general, noise is something negative, but Russolo armed noise as 
creativeness and tried to renovate music with it.
 e aim of this paper is to verify the function of noise and redene noise in percep-
tion, sensation and listening by taking over Russolo’s concept of noise, a factor extends 
sensibility. erefore, I deal noise as a matter specic to body. Considering the relation 
between sound and body, noise is not a negative substance. is negativity is often treat-
ed as a target to be removed or exclude, although by indicating the creativity of noise, 
I’d like to demonstrate how noise forms the listening. is is the primary subject in this 
paper.
 It is decisively important to distinguish sensation from perception at the point of 
analyzing the auditory experience. Sensation is not a part of perception, but another 
function of the body. In addition, the dierence between perception and sensation is one 
of the main subjects. Noise reacts in the eld of sensation.
 According to Deleuze, intensity forms our experience and it leads to the presuppo-
sition of perception. In this paper, it is pointed out that noise forms the presupposition 
of auditory experience by relating it to Deleuze’s concept of intensity and detects noise 
as a positive and creative substance.
e Pseudo Voice-Over in Robert Altman’s e Long Goodbye:
Its Critical Eect on the Original Novel
Yuuki Yamamoto
［Abstract］
 Any voice-overs are not used in Robert Altman’s lm e Long Goodbye (1973). 
Instead, the lm adopts a peculiar voice that cannot be distinguished between diegetic 
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speech and non-diegetic monologue by the protagonist. 
 In the beginning of the lm, the protagonist Philip Marlowe talks to his cat in his 
room. Reverb of his voice proves that it is a diegetic speech. However, his voice suddenly 
stops reverberating, and simultaneously, his mouth is hidden. ese manipulations of 
sound and image produce an eect of voice-over. us, Marlowe’s voice appears to ap-
proach a non-diegetic space. However, this transition fails because his female neighbor 
begins to talk to him, and he responds to her.
 is paper refers to the process as “pseudo voice-over,” which describes the mo-
ment when the cinematic narrator deprives the protagonist of the right to control the 
narrative. is study demonstrates that this voice, which foregrounds the impossibility 
of the lm’s protagonist serving as narrator, yields a critical eect on the narration in 
the original novel by Raymond Chandler (1953). Further, this study argues about the 
relationship between voice and body in lms and novels.
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